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Abstract:
Echoes of World War I Trauma in Winner Take Nothing
Ernest Hemingway’s final collection of short stories, Winner Take Nothing (1933), has
mostly been overlooked by scholars and critics alike, especially regarding the ways in which
Hemingway’s World War I experiences continue to manifest themselves throughout his fiction.
Most critical attention to Hemingway’s short fiction emphasizes In Our Time (1925) or Men
Without Women (1927), and the scholarship on Winner Take Nothing focuses almost exclusively
on “Fathers and Sons,” “The Light of the World,” or “A Clean, Well-Lighted Place,” neglecting
the other stories or failing to address the collection as a whole.
In order to better understand Winner Take Nothing, I intend to examine Hemingway’s
World War I experiences as depicted in various biographies, including Morris’s The Ambulance
Drivers. Additionally, I will examine Hemingway’s explicit references to his World War I
experiences in his personal correspondence and fiction, using a psychoanalytic method relying
on trauma theory, which can provide a framework for approaching Hemingway texts that do not
explicitly reference warfare. A closer examination of how Hemingway explicitly treats this
material in his personal correspondence and fiction will reveal ways with which he continued to
retell and relive these experiences implicitly even in his fiction written over a decade later. My
aim is to discover how Hemingway’s World War I traumas echo throughout his literary career,
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manifesting themselves specifically in the short stories of Winner Take Nothing but also allowing
for further inquiry into other Hemingway texts that have been traditionally overlooked in terms
of his World War I experiences.
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